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But they also picked artisis like Janet Goldner,
n American sculptor of Eastern Burepean descent
o draws on her Trequent travels to Alrica, and the
swelry maker Rurh Omabegha, a native New York-
v who has lived in Lagos @ rh: N:m W sih ht:l Nl
erian husband, Billy, d s
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And they selected artists who've reached across
the peean for partners, ke Algernon Mitler. Based
i Harlem, Mo Miller sivung about HEOGD paper
beads, uL.de by a women's cooperative in Uganda,
into & wall tapestry. He's never met the 406 women
who made the beads: his contact has been over the
phone and the Iniernet,

Must of the exhibition — more than 250 works
made by 167 artists and collectives — 15 devoted to
textiles, furniture, architecture, rashion, ce-
ramics and basketry. But as Ms. Sims was organ-
izing the show, she decided 1o include a sprinkiing of
photography, painting, sculpture and installation
work ton, in the belief that the line separating design
aind art is increasingly blurry.

The resulting visval farrage, a combination of
iraditional crafrs, sophisticated urban design, fine
art and much in hetween, is meant to make a point:
African influence, itself infused with the cultures of
colonial powers, has affected the world of art and de-
sign internationally, in ways both obvious and subtle.

Here is a look ar five artists in the exhibition.

Daniéle Tamagni

Daniele Tanagni was a [reelance
photographier, on assignment for the
Halian magazine Africa, when in 2007
he discovered a group of Congolese
men, memibers of the Society for the
Advancement of People of Elegance,
diessed 1o the nines in tailovad,

brightly hue n‘_mzta They mixed a hot
pink suit wi red bowler hat, say,
ar & snowewitite suit with a britliand
(it qmis«: shitrt. Given the contrast
with the poverty around them, Mr.
Tamagni said, 1 was surptised o
see these lonks, [eome fram Milan,
and [ was inerested in fashion, fasci-
pated by their style

He decided to approach ane of
them, whoe intradinced him Lo ethers

in the group. They allowed Mr.
Tamagni to take their picivres, In
2008 he returned to Congo, taking .
more photographs, He has published
a book of the images, “Gentlemen ol
Bacengo, and has had exhibitions of
the photographs.

What M Tamagni uncovered
along the way was a stibculivre.
“Sume people think they are jokers
nof serious people,” hegaid. “But
somne appreciate the fact that they
succeeded at this, They are popular
because they are like actors. They
are invited to parties because they
give an elegant look to them, They
are paid (o go, lite special guests, oy
weddings, funerals and birthday pai-
ties.”



